
 

 

 

Our Material World 

Given our  focus is  manufac tur ing  home furn ish ings,  we l ive  in  a mater ia l  wor ld  at  

Cur rey & Company.  Though meta l ,  wood and g lass,  among other  e lements ,  are  mere ly  

foundat iona l  components  in  our  compos i t ions,  we have the savvy to  make them 

d is t inct ive  through the  t ime-honored techn iques we have mastered.  Not  on ly  do  we 

incorporate natura l  and recyc led mater ia ls  in  our  p roduct  des igns,  we are ded ica ted to 

o ld - fash ioned c raf t smansh ip ,  such as meta l  c ladd ing,  rope-wrapp ing and gesso 

f in ishes.  Cur rey & Company has long been known for  ar t isana l  f in ishes,  and our  mul t i -

s tep hand- f in ish ing  process is  respons ib le  fo r  many of  our  top-se l l ing  products because 

i t  i s  the f ina l  f lour ish  that  b r ings  r ichness  and depth to  our  des igns.  The appearance of  

these p ieces speaks  of  the  human hands that  have touched them,  as  we l l  as of  the  

des ign sk i l l s  and craf t smansh ip  that  have c reated them.  We eager ly  under take the  task  

of  do ing  what  many other  manufacturers  regard as too d i f f icu l t  or  too t ime-consuming,  

and we know i t  shows.  As the  song goes ,  exper ience has made us  r ich!   

 

 

 

 

 

 

 

 

                   Mo r n ea u  B r a s s  S id e  T ab l e                                  O de ns e  B r as s  Ta b l e  L a m p 

This October ,  we debut  l ight ing ,  furn i tu re,  and accessor ies  that  use h is tor ica l  meta l  

c ladd ing,  rope-wrapp ing and gesso f in ishes.  Meta l  c ladd ing is  a t rue craf t  that  takes 

mul t ip le workers days  to f in ish a  s ing le i tem.  Hand-carved and hand-app l ied meta l  is  

embossed by hand around each par t  of  the  des ign wi th  spec ia l  hammers so tha t  the 



meta l  takes on the pat tern  tha t  l ies beneath.  T iny na i ls  are  then hammered in p lace 

a long  the edges and jo ints  to ho ld i t  a l l  in  p lace.  A imee Kurzner ,  D i rector  of  Furn i tu re ,  

shares;  “Each product  is  touched by probab ly  20 d i f ferent  c raf tsmen a long the ent i re 

process—star t  to  f in ish .  Each ar t isan fo l lows the des ign  in  the i r  own un ique way so  

minor  var iat ions  occur  wh ich ,  we th ink ,  adds  to the beauty of  the  f in ished p iece. ”  

The Morneau Brass S ide Tab le combines  the handsome l ines  popu lar  in  Par is  dur ing  

the moderne movement  wi th  contemporary c leanness.  St r ia t ions on the sur face g ive  the 

brass  c ladd ing on th is  g lass- topped tab le  a textura l  fee l .  Keep ing  on the  s t ra ight  and 

narrow,  the Odense Brass Tab le Lamp has  def in i t i ve  l ines mimicked by the brass 

sheets wrapp ing the  carved form.  The body of  the lamp is  a  s tudy in  s impl ic i t y,  though 

the ver t ica l  and hor izonta l  in te rp lay of  the indent ions and the  recessed base br ing  the  

lamp a n ice complex i t y .  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
                     I b i za  C h a nd e l i e r                                                  H i g e l  T a b l e  La m p 

 

F i rs t ,  rope-wrapp ing invo lves  sourc ing  nat ive  Abaca rope in  the Ph i l ipp ines.  Glue is  

app l ied  to the produc t  fo rm and the rope is  wrapped t ight ly  a round the p iece.  Once the 

g lue has  dr ied,  the t iny ha i rs  on the  rope are t r immed by hand wi th spec ia l  sc issors .  

Af te rwards ,  a smal l  torch is  used to burn  the f iner  rope ha i rs  and f ina l ly ,  a  paste  wax is  

app l ied  to sea l  and protect  the  rope.  A s te l lar  example of  a rope-wrapped product  is  our  

Ib iza  Chande l ie r .  What  can you do i f  you are re legated to the  indoors  when you had 

rather  be  sunn ing yourse l f  on a beach in  the Medi te r ranean? Hang our  chande l ie r  

overhead and you ’ l l  br ing  the panache of  th is  s tor ied is land r igh t  in to the  room.  

W rapped in Abaca rope,  th is  f ix ture shows the sk i l l  o f  our  ta len ted ar t isans,  as i t  takes  



great  dexter i t y  and the utmost  in  pat ience to cover  a f rame so seamless ly .  W ith  our  

H ige l  Tab le Lamp,  i t ’ s  an even greater  cha l lenge g iven the two- toned s t r ipes cover ing  

i t s  rotund body.  The o l ive- ja r  shape c lad  in  Abaca rope has  been f i t ted wi th  a  rope-

wrapped f in ia l  that  ho lds  the b lack  s i lk  shade in  p lace.  

 

  

 

 

 

 

 

 

 

 

                           T r i l l i ng  Ch an d e l i e r                                            A l ph o ns e  Ta b l e  L a m p   
                                                                                          T he  D e n i s e  Mc G a h a  C o l l e c t i o n  
 
Most  great  pa in t ings  s tar t  wi th l inen canvas  sea led wi th gesso.  I t  i s  what  l ies 

underneath  and creates a neut ra l  sur face to pa int .  W e have done the oppos i te wi th  our  

gesso f in ishes and p laced the  cha lky subs tance on top fo r  a l l  the wor ld  to see.  

W rapped in rat tan tha t  has been t reated to  a  gesso wh i te f in ish ,  the  Tr i l l ing  Chande l ie r  

is  a modern is t  des ign made of  wrought  i ron.  The s impl ic i t y  of  the l ines that  compose 

the angu lar  f rame combined wi th the  complex i t y  of  the i r  conf igurat ion  make th is  a 

chande l ier  that  can go f rom cr isp ly  contemporary to  indust r ia l  ch ic  in  a  snap.  Made of  

cast  compos i te tha t  has been f in ished wi th  gesso,  i t ’s  as  i f  our  A lphonse Tab le  Lamp 

has  been swadd led in  a Grec ian  gown.  Des igned by Den ise McGaha,  she se t  ou t  to  

t rans late draped sat in  on to  a lamp base.  

 

 

 

 


